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Vou. 55.—No. 29. SATURDAY, JULY 21, 1877. Paron { $4 Zastemped. 
ROYAL ITALIAN OPERA, | HER MAJESTY’S THEATRE, 
COVENT GARDEN. HAYMARKET. 





Last Night of the Season.—_Mdme Adelina Patti. 
pus EVENING (Sarvrpay), 21st July, will be performed 
“AIDA.” Aida, Mdme Adelina Patti. 


At the termination of the the National Anthem, God 
wil beseee Opera al ™m Save the Queen, 


The Opera commences at ae Eight. 
The Box Office under the ico of the theatre is open from Ten till Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


Me W. H. HOLMES’S .(Pianoforte) THIRD CONCERT, 
at Lan@wamM Hatt, on Tuurspay, 26th July, when he will perform: 
owt Log Lg eer 5 ae ger one ae - Mayer); Study, srpegeio 
opin), from Pauer’s ‘‘ New ." 
o om, 98 — aan Ww us ‘arnassum.” Tickets of Mr W, H. 
“MY SWEETHEART WHEN A BOY.” 


ORD MORGAN will sing his popular Ballad, 
on Keodap a ee ee Mates; ond 
> “THAT DEAR SONG.” 


(US MARY DAVIES will sing “THAT DEAR SONG 
hace Concerts, Scarborough, gerd. uly, andat the Bloteddfod at" RA. 


ANTED, by aGentleman of good education, a Situation as 
ASSIST. in a London Music Warehouse. pianist ; good 
references.—O, H., care of Messrs Duncan Davison & Oo., 244, Bogent Street, W. 


(jOUNTEr TRAVELLER REQUIRED in the Music 


Trade, Liberal terms for an experienced man. Apply by lette ] 
addressed ‘‘TRAVELLER,” care of bn, Poland  Btrect, 
Oxford Street, London, W. 


RGANIST and CHOIRMASTER WANTED. Salary, £60. 
all, By B meus SECRETARY, Stamford Hill Congregational Church, 


i DME TREBELLI’S CONCERT TOUR.—Mdme Trebelli 
begs to announce that she is at liberty to accept ENGAGEMENTS for 
herself and for her forthcoming Provincial Tour, commencing on Saturday, 


Nov. 10. communications to be addressed to Mr N. Vert, 52, New Bond 
Btreet, W. 


M2 T. HARPER'S TOUR in the Provinces will commence 
Mr 

















essrs Stannard & m, Poland Street, 











in ~ gd Yoseiite—Bies os Larhonen, an erion Severn, 
» Mr Thurley le. lo mpet—Mr r. e above 
artists can be engaged for oratorios and miscellaneous pas ting For hin 
25, Brecknock Orescent, N.W, 





Notice.—The Subscription Season will terminate on Tesstey 
next, 24th July. e Operahouse will close on Setusiee, 
July.—Tenth Appearance of Mdlle Ethelka Gerster. 
Performance of “I Puritani.” 

HIS EVENING (Sarvrpar), 21st July, will be performed 
Betirni’s Opera, ‘I PURITANI.” ‘Arturo, Signor Fancelli; Riccardo, 

Signor Rota; Giorgio, Herr Rokitansky ; Bruno, Signor Rinaldini; Walton, 

Signor Brocolini; Enrichetta, Mdlle Robiati; and Elvira, Mdlle Ethelka 

Gerster (her second appearance in that character in England). Director of the 

Music and Conductor—Sir MicHAEL Costa. 

Benefit of Signor Tamberlik.—Extra Night. 

On Monpay next, 23rd July, Verpt’s Opera, ‘‘IL TROVATORE.” Manrico, 
Signor Tamberlik (his last appearance this Season); Il Conte di Luna, Signor 
Del Puente; Azucena, Mdme Trebelli; and Leonora, Mdme Marie Roze. 

Last Night of the Subscription.—Eleventh Appearance of Mdlle 

Ethelka Gerster. 

On TvEsDAY next, 24th July, VERDI’s . “RIGOLETTO.” I) Duca, 
bang Talbo; Rigoletto, Signor Del Puente; Maddalena, Mdme Trebelli; and 
Gilda, Mdlle Ethelka Gerster (her first appearance in that character). To con- 
clude with the Ballet Divertissement, invented and arranged by Mdme Katti 
Lanner, entitled “UNE FETE DE PECHEURS A _ PAUSILIPPE.” 
Mdlles Marie Miiller, Luna, Anna, Rosa, Master Craig, and Mdme Katti Lanner, 
omuees by the Corps de Ballet and the pupils of the National Training School 
‘or ing. 


Benefit of Mdme Christine Nilsson. 
On WEDNESDAY next, 25th eo 3 will be presented MEYERBEER’s Grand Opera, 
“LES HUGUENOTS.” Raoul di Nangis, Signor Fancelli ; Il Conte di Nevers, 
sane Del Puente ; Il Conte di San is, Signor Rota: Marcello, Signor Foli ; 
* Margherita di Valois, Mdlle Alwina Valleria; Urbano, Mdme Trebelli; and 
Valentina, Mdme Christine Nilsson (her only appearance in that character, and 
her last appearance but one in London this season), 


Extra Night.—Twelfth Appearance of Mdlle Ethelka Gerster. 
On TuuRspAY next, 26th July, Betiom’s Opera, ‘I PURITANI.” Elvira, 
Mdlle Ethelka Gerster (her third appearance in that character). 


Extra Night. 
On Farmay next, 27th July (last Night but One), “ FAUST.” Margherita, 
Mame Christine Nilsson (her Last Appearance). 


Benefit and Last Appearance of Mdlle Ethelka Gerster and Close 
of the Opera. 

SATURDAY, 28th July. 

The doors will open at Eight, and the Opera will commence at Half-past Bight 
o’clock (except as above). 

Stalls, 25s.; Dress Circle, 15s.; Amphitheatre Stalls (first two rows), 10s. 6d., 
other Rows, 7s. 6d.; Gallery Stalls, 5s.; Gallery, 2s. 6d. ; 

Places may be obtained of Mr Bailey, at the Box-Office of Her Majesty’s 
Theatre, under the portico of the Opera-house, Haymarket, which is open 
daily from Ten til! Five. 





DILE IDA CORANI having returned to Town, requests 
communications rege ENGAGEMENTS for Opera or Concert 
be addressed to her Agen: Beam essrs 
244, Regent Genet We it, Mr W. B, Y, care of M avison & Oo,, 
MBS_O8G00D | ze uests that all communications re- 
‘NTS for Orato laneo 
be addressed & Mr N. Vert, 62, New mond tae ee 


Me GERARD COVENTRY is at liberty to accept 

> ENGAGEMENTS for Oratorios, Concerts, &c. Address, care of Messrs 
UNCAN Davison & Oo., 244, Regent Street, W. 

DME EMILIE GREY (Solo Harpist, Italian Opera 

maya ot cabaret Sonat om 

or to the Musical World Office, 244, Regent Street, Londow. Ae 
ISS HOARE, Soprenc (Pupil. of. Mdme Sainton’s 

ph fy me eye tr 

Me SHAKESPEARE begs to announce his Removal to 

18, Alexander 
soncerning 


Square, South Ke m, where all communications 
, Oratorios, &c., may Poser > ew 

















EW SONG, for Soprano or Tenor, by Lovursa F. Essrxeton, 
“WHEN THY BEAUTY APPEARS.” Also, by the same composer, 
“SALVA PATRIAM,” a Latin Chorus from Tennyson’s ‘‘ Harold ;” printed also 
in octavo, at 4d. 
“‘HERRIOK’S ODE TO THE GRACES,” for Tenor. 
“ QUEEN MARY’S SONG,” from Tennyson’s Drama, &c. 


Messrs. LonspALF, 26, Old Bond Street. 


LEXANDRA MUSICAL BOX (Title Protected and 

Registered). Ornamental wood case, machine made, with the followin 

13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazaret 
pene by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
weet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon _to- 
night—Silver Threads among the Gold—The Union Jack ef Old England. For- 
warded, securely packed and carri: paid, to any address on receipt of 4 
Post-office Order, value 3s. 8d., payable at General Post-office to JouN Lewis 

& Oo., 122, Wick Road, Hackney, N.E. 


OMENTS HEUREUX. Etude pour le Violon (sans 


Accompaniment) ou Piano seu!, Com , et dédiée a son Maitre, Mons 











PROSPER Santon, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s, 
London; Duncan Dayison & Oo., 244, Regent Street, W, 
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Just Published. 


NEW PIANOFORTE PIECE BY MADAME OURY. 
‘“ CONSOLATION.” 


Easy of execution, but melodious and effective, Price 4s.; Half-price Cash 
or Stamps. 


“We wonder who has not, in the hour of trouble, more than once derived 
comfort from the sweet sounds such as David must have used to mollify the 
troubled spirit of Saul. What better name, then, to give a graceful strain of 
peaceful melody, such as must convey to the sorrowing heart feelings of rest and 
sympathy, than ‘Consolation’? Such is the title of a charming new piano- 
forte composition by that eg oy and — writer, Mdme ~ prolific 
indeed, for the piece rs no lower an Opus number than 185. Its flow of 
peaceful melody, enhanced by the delicacy and variety of the accompaniment, 
and harmonised in the masterly style of an experienced writer, well fulfils the 
ane of the title. In every sense of the word is ‘ Consolation’ an admirable 
piece of music, and it must rank among Mdme Oury’s best efforts of the kind. 
As a morceau de salon it is of moderate difficulty, and of sufficient brilliance to 
display the capacities of a proficient performer. The composition is dedicated to 
Mrs Graver-Browne, of Morley Hall, and published by Messrs Paterson & Sons, 
of Edinburgh, Glasgow, &c.” 


PATERSON & SONS, 27, GEORGE STREET. 








Just Published. 


FURH RAY OF LIiIGse? 


TRIO FOR TWO SOPRANOS AND TENOR. 


THE POETRY BY MOORE, 
THE Music BY HENRY BAKER. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 





Just Published. 


“RONDO JOYHUX.” 
POUR LE PIANOFORTE. 
Par CH. HEPBURIN. 
Price 3s, 
Lorpon: DUNOAN DAVISON & Co., 244, REGENT STREET. 
THREE EASY FANTASIAS for the PIANOFORTE. 


No. 1. “ROB ROY MACGREGOR 0” 
2. “ ROBIN ADAIR ” (“EILEEN AROON ”) 
3. “O DEAR, WHAT CAN THE MATTER BE?” 


Composed by R. F. HARVEY. 


London: Duncan Davison & Co., 244, Regent Street, W. 








TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 


FOR THE PIANOFORTE. 
By EMILE BERGER. 
ee Sane ae eee ee 
“THOU BONNIE WOOD 0° GRAIGIE Lita” “” 


“THE FLOWERS OF THE FOREST” “ 
“THERE'S NAE LUCK ABOUT THE HOUSE” 


London: Duncan Davison & Co., 244, Regent Street, W. 





FRANCESCO BERGER’S VOCAL COMPOSITIONS. 


SIX SONGS FOR VOICE AND PIANO 
- “ FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 


. “CLEANSING FIRES.” Do. -_ overcomes .. ADELAIDE PROCTOR 
.- GEORGE MooRE 


“DON'T WHISTLE NEAR THE D 


THREE SACRED SONGS. 


- “THY WAY, NOT MINE, O LORD” 
2.“ aD OUR DARKNESS” 





wn sie by FRANCESCO BERGER. 
London: Duncan Davison & Oo., 244, Regent Street, W. 





KENNEDY'S SONGS OF SCOTLAND. 


M® KENNEDY is assisted by the following members of 

his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor ; t Robert Kennedy, Tenor; Mr James 
Kennedy, ‘Baritone. 

“KENNEDYS COLONIAL TRAVEL,” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 8T ANDREW’S TERRACE, NEWINGTON, EDINBURGH. 





Published This Day. 


STAR- GAZING. 


SONG. 
COMPOSED BY 


WILLIAM H. CUMMINGS, 


Price 4s, 
London: Duncay Davison & Oo., 244, Regent Street, W. 
Just Published. 
a $ —_— 
PENSHE D’AMITIE, 


ROMANCE, POUR LE PIANOFORTE. 





MADAME OURY, 


Price 3s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


THREE DUETS. 


FOR SOPRANO AND CONTRALTO. 
The Poetry by SAMUEL ROGERS. 


THE Music BY M. W. BALFE. 


No. 1. ‘‘TWILIGHT’S SOFT DEWS” 
2. “THE BEAUTEOUS MAID”. “° 
3. “OH! SHE WAS GOOD AS SHE WAS FAIR” 


London: Duncan Davison & Oo., 244, REGENT STREET, W. 





” 
” 





Just Published. 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday Popular Concerts by Marie KREBS, JOACHIM, 
and PIaTTI. 


Composed BY M. W. BALFE. 


Price (in score and separate parts) 16s. 
Loxpon: STANLEY LUCAS, WEBER & OO., 84, NEW BOND STREET. 


MUSIC STRINGS. —WHOLESALE AND RETAIL. 








J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFrni’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION. 
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MUSICAL REMINISCENCES, 
By H. Truun.* 
(Continued from page 473.) 

I could relate many more droll events dating from the time I 
was with Otto Nicolai, if, while doing so, I were able to avoid 
speaking of myself, for, as we all know, to speak of one’s self is 
not a practice to be commended. 

One evening—or rather: one night—my friend introduced to 
me, at a restaurant’s, a strange fish in the person of Herr N., a 
Musikdirector from H., through whose exertions a Musical Festival 
had, about the year 1829, been got up in the old University town 
on the Saale, in honour and under the personal direction of 
Spontini, the first Royal Prussian Musical Director-General. 
Spontini was created on the occasion “ Doctor honoris causa,” and 
a gold medal! bearing his portrait presented to him. For all his 
trouble and pecuniary outlay in arranging the Festival, the worthy 
Halle director calculated upon a red eagle flying, thanks to 
Spontini’s influence and mediation, into his buttonhole; but the 
desired member of the feathered tribe had never been fledged, 
though we were dating our letters 1832, and three years had 
flowed into the sea of eternity since the Spontini Festival. This 
misfortune was employed by Nicolai, who at times could be ex- 
tremely sarcastic, as a pretext for all kinds of interpellations to his 
brother-in-arms from the Saale, who was much his senior, and, on 
one moment, very near giving vent to his feelings and becoming 
rather rough. Thanks, however, to the Director’s good nature 
and amiable frame of mind, I soon succeeded not only in prevailing 
on the combatants to conclude a complete cessation of hostilities, 
but even to drink brotherhood ; in fact, we all drank brotherhood. 
When we left the house, the morning of a lovely day in June was 
beginning to dawn, and Nicolai made the mad proposal for us not 
to go home to bed but to drive out to Willmersdorf and drink 
sheep’s milk, “It was fashionable to do so, and extremely 
healthy,” he assured us. How and where a carriage was dis- 
covered and who paid for it, I no longer remember: enough, it 
ended in our driving to Willmersdorf. But our Halle visitor had 
sunk on the road into a gentle sleep, and was not to be roused into 
liveliness even on the termination of our wild journey. As we 
could not procure at Willmersdorf either the sheep’s milk or any 
matutinal coffee, we pushed on to Schineberg and ordered our 
coachman to stop before an establishment known by the sign of, I 
think, the Black Eagle. Our elder colleague from the banks of 
the Saale now woke up, and having imbibed with us the Mocha, 
which tasted considerably of chicory, immediately sank once more 
into the arms of Morpheus. A waiter in the establishment 
informed us that, in a few hours, the races would begin on the turf 
between Schiéneberg and Tivoli. As neither Nicolai nor myself 
had ever witnessed an exhibition of the kind, we resolved that we 
would proceed with our somnolent companion to the course, and 
then discharge the coachman. We succeeded, however, only in 
arousing our new brother from Halle sufficiently for us to hear his 
request that we would go to the devil and leave him the carriage, 
for which he, probably, ended by paying. Steed and travelling 
companion we never beheld again. To the present day, moreover, 
/ = never tasted sheep’s milk, and never again visited Wilmers- 

0 


I strolled with Otto to the course. Owing probably to its being 
early morning on a week day, only few spectators had assembled, 
but the King, Friedrich Wilhelm III., was there. Racing, though 
a novelty for the Berliners, appeared not to excite any very lively 
interest in their breasts at the commencement of the thirties in this 
present century. Almost a quarter of a century was needed for it 
to develop and flourish. Like the rest, we two nocturnal revellers 
had soon had enough of it, the more so as hunger and fatigue 
asserted their rights. A “Kremserwagen,” as it is called, took us 
up and conveyed us back to the town, where we immediately, but 
in vain, sought our friend from Halle; we were told he had left. 
After making a hearty dinner, we betook ourselves to our 
bachelor-quarters, and slept without rocking some eighteen hours 
off the reel. It was the first time of our “ making a night of it,” 
and I cannot remember that we ever did so again. 

It was not, perhaps, altogether without reason that some of his 
acquaintances, who knew him only superficially, attributed to 





* From the Neue Berliner Musikzeitung, 





Nicolai a little intolerance and not a slight dose of self-sufficiency, 
together with some amount of arrogance. It must be owned that 
he not unfrequently fell out with one person or another. But 
was a young man, who as a mere youth, as half a child, had, with 
rare energy, worked himself up out of the most miserable exist- 
ence, to a most respectable position, altogether without justifica- 
tion in looking upon himself as a fine fellow, and entertaining a 
higher opinion of himself than of individuals who wished to put 
themselves on an equality with him, without having the slightest 
right to do so? He was in the highest degree truthful, not only 
having his heart in the right place, but upon his tongue as well, 
and, as we know, it is not everyone who likes to hear the truth, 
especially when the person who tells it is not imposing by his 
personal appearance, as my friend was not. “Nur die Lumpen 
sind bescheiden!” was Nicolai’s motto.* His disposition and 
manners not infrequently involved him in tragi-comic conflicts. 
Of such a one Robert Schumann once gave an account in his 
musical paper. 

There lived in Leipsic more than forty years ago a richly gifted 
young musician—pianist and composer—named Ludwig Schunke, 
one of the most intimate friends of the gifted Schumann. 
The latter says: “ At this time, Otto Nicolai, the Berlin composer, 
passed through Leipsic and met our friend Schunke at a dinner 
party in the house of a musical family. Sehunke was exceedingly 
proud of the fame of his family for virtuosos, and especially of 
the renowned Schunke dynasty of horn players. The conversa- 
tion turned, Heaven knows how, on horns. Our Berlin visitor 
remarked curtly : ‘ Really, they ought to have nothing given them 
to play but C, G, and E,’ and followed this up by asking: 
“ Whether the first horn motive in the C minor Symphony, easy 
enough in all conscience, was not always executed awfully?’ 
Schunke did not utter a word, but shortly afterwards he rushed 
into our room and said:—Such and such was the position of matters: 
the honour of his family had been assailed; he had sent the 
Berliner a letter, challenging him, with sword or pistol, it was 
immaterial which, and Florestan’ (Schumann) ‘ was to act as his 
second. Florestan replied with his most amiable smile to his 
visitor, that: ‘The old and celebrated lutist, Rohaar, once said: 
The musician who trod upon time was a fool.’t Schunke was half 
affronted at the joke. He took the affair very seriously, and 
eagerly looked about the town for shops where weapons were to be 
sold. At the expiration of four-and-twenty hours Nicolai wrote 
quietly and not too politely, in answer to the letter of the ex- 
asperated Schunke, that he, the challenger, could not be quite well 
. ... he should be delighted to meet him with pistols, but he 
must have a little patience, as he—Nicolai—had just left Leipsic 
for Rome direct.’ Ah! poor Schunke was, indeed, not quite well. 
He was suffering from an affection of the chest, and, a few months 
after the above meeting, when he had scarcely passed thirty, he 
was borne to the grave in Leipsic.” 

In a number of Schumann’s musical paper for the year 1885 
there is a humorous letter written by Nicolai, in Rome, wherein 
he repels the suspicion that he was the author of a book just pub- 
lished under the title of Italien wie es ist, eine Warnungsstimme, 
&e. (Italy as it is: a Warning Voice, &c.), and emanating from the 
pen of a government official, Gustav Nicolai. This person was 
an adherent of Spohr’s, and rendered that master anything but 
good service by endeavouring in a novel on musical matters to 
elevate him to the skies far above Mozart. Nicolai’s letter is clever 
and witty, but too long to give here. Nicolai also wrote from 
Rome for the same paper a valuable essay on the celebrated 
Sixtine Chapel and the performances there. With this exception, 
he did little in a literary way. ; 

After a stay of three years in Rome, Nicolai returned in 1838, 
for the first time, to Germany, to enter upon the office of second 
conductor at the Imperial Operahouse, Vienna, his superior being 
the somewhat amateurish maestro, Herr Proch. Such a subordinate 
position failed, as a matter of course, to satisfy a man who was 
by far the more able musician of the two, and in no longer than 
a year we behold Nicolai returning to the “ land where the citron- 





* “Only leuts are modest.” 

+ It is impossible to find an English equivalent for the verbal quibble 
contained in the original German: “Ein Musikus, der auf die Mensur triite, 
sei ein Narr.” “ Auf die Mensur treten” may signify “to tread upon time,” 
or in students’ slang, “to fight a duel.” 
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trees bloom.” There he composed to Italian texts and in the 
Italian style some few operas, produced with more or less success 
at the theatres of Genoa, Milan, Turin, &c. 

In 1842 he was again engaged, only on this occasion as first 
conductor, at the Imperial Operahouse, Vienna. He established a 
Philharmonic Society in the old musical capital, and soon gained 
the reputation of being a most admirable conductor, both in the 
theatre and the concert-room. In this capacity—that is to say, as 
a conductor—he was a stranger to prejudice and envy. At 
rehearsals and public performances he treated the scores in 
which he took no interest personally with the same artistic 
earnestness and zeal as those which particularly pleased and im- 
pressed him, nay, as regards the former, he even gave himself 
more trouble than with the latter, carefully to bring out and place 
in the most advantageous light whatever they had to recommend 
them. This and his attachment to his necessitous father, who 
had very slender claims upon his gratitude, but the evening of 
whose life he did all he could to render pleasant and free from 
care, are admirable and honourable traits in his character. 

After officiating for five years as first conductor at the Imperial 
Operahouse, Vienna, and earning as such a brilliant reputation, he 
accepted the offer made him by the King of Prussia, Friedrich 
Wilhelm IV., to go to Berlin as conductor at the Royal Opera- 
house in conjunction, and on a footing of equality, with Wilhelm 
Taubert. In November, 1847, we met in the Trinity Cemetery, 
when the mortal remains of Felix Mendelssohn-Bartholdy were con- 
signed to the earth. On the 18th March the following year, late 
in the afternoon, while the cannons and volleys of musketry were 
booming across from the Schlossplatz to the Friedrichstadt, I saw 
the friend of my youth for the last time, in the Schillerplatz, by the 
Charlottenstrasse. I could not make him hear, or catch him up, 
because I was separated from him by an advancing squadron of 
cuirassiers. He hurried in a southerly direction down the Char- 
lottenstrasse, and, as I shortly afterwards, in 1848, left Berlin, 
while he was torn from art and life the May next ensuing, I 
never beheld him alive again. 

Shortly before his death, which happened on the 11th May, 
1849, Nicolai was made an ordinary member of the Royal 
Academy of Arts, but the knowledge of this distinction is said 
never to have reached his ears; still there was one piece of joy he 
was destined to experience: to conduct in person his best opera, 
Die lustigen Weiber von Windsor, when tirst produced at the Royal 
Operahouse, Berlin, and to witness its gratifying success. 

On my return to Berlin, some three or four years after his 
death, the following are the only particulars I was able to learn 
with regard to his last moments. 

On the 11th May, he was invited out to dinner, and the land- 
lady of his lodgings was to let him know when it was exactly two 
o'clock, as he thought his watch did not go quite correctly. 
On entering his room to tell him the time, the landlady found 
him on the sofa. He was in full dress, with his gloves on, while 

his hat was lying on the floor near him. The medical man, who 
was immediately summoned, said he had succumbed to an apopletic 
fit and a little drop of blood came out of the left ear. There ap- 
peared to have been no death struggle, nor had the landlady, who 
was separated from the artist only by the room-door, heard 
either noise or cry. Thus died Otto Nicolai, before completing 
his thirty-ninth year, while his father survived him quite ten years. 

A simple memorial adorns the grave where reposes the friend 
of my youth. H, Trvun. 








FRANZENSBAD (BoHEMIA).—As in former years, the concerts of our 
Cur-Capelle are a source of particular attraction. Eminently so was 
this the case with the Symphonie-Concert of the 10th of July, when, 
under the direction of Capellmeister Th. Tomaschek, the following 
ea was performed :—Beethoven’s Symphony, No. 2; C. 

berthiir’s Concerto for harp and orchestra ; Mendelssohn’s Violin 
Concerto ; Glinka’s ‘‘Jota Aragonesa ;” Capriccio brillante for 
orchestra, ‘‘Szozat,” by Egressi Béni, ‘‘Hymnus,” by F. Erkel, 
both scored by Liszt ; and Hornemann’s Overture, Aladdin. The 
Concertino for the harp was admirably played by Mdlle Anna 
Dubez, from Schwerin ; whilst Herr Anton Hahn proved himself a 
real artist in Mendelssohn’s Violin Concerto. The orchestra, under 
the director, Tomaschek, distinguished itself throughout. 


Stetrin.—Herr Stickert, teacher of singing at Stern’s Conserva- 
tory, Berlin, is appointed Professor at the Conservatory here, 





MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


July 15th is the usual date when the season is supposed to 
commence here. Being the féte of St Henri, a Mass was gone 
through at the Cathedral of Notre Dame, while an address, signed 
by those who still hold to the drapeau blanc, was forwarded to 
“the absent prince at Frohsdorff,” or, as a local paper has it, “ the 
auguste prince qui peut, seul, sauver la France.” M. Froment 
opened the doors of the Salle Monsigny, which had been pre- 
viously re-decorated throughout, on June 30, and Lucie was well 
played by anew company. Mdlle Nau, a pupil of Mdme Carvalho, 
has already made a good impression. Since Lucie she has twice 
appeared in Za Traviata, showing that she can act as well as sing. 
La Reine Topaze, of Victor Massé, was performed on July, 7; 
Mdlle Nau took the chief part, supported by MM. Herbert and 
Lourde (tenor and barytone), with a good chorus and orchestra, 
Among the new troupe we have two good second tenors—M. 
Herbert and M. Descamps; M. Lamarche, bass, and M. Lourde, 
barytone, have fine voices, and know how to use them. On 
Thursday La Favorita was given, with the assistance of M. 
Eyrault, who was very nervous, and Mdlle de Géradon, who 
pleased so much last year. Let us hope that La Juive, to-night, 
will be as great a success for Mdlle Géradon, and that M. Eyrault 
will be more at home on the boards, for he has a really 
capable voice. 

The Etablissement Concerts, from 4 to 5 p.m. indoors, and 8 to 
9 in the garden, have begun, the former under the direction 
of M. Champenois, the latter under that of M. Lefebvre. The 
balls begin to-night at the Etablissement ; races on Aug. 29 and 
30. ‘Tintilleries fétes were to have begun yesterday, but were 
postponed because of the weather. 

Boulogne, July 15. 

ee Qe 


LETTERS FROM RICHARD WAGNER TO A 
DRESSMAKER., 

(Published by the Author of the ‘‘ Wiener Spaziergdnge.”) 

“ Wie Gleicht er dem Wiebel.”— Walkiire, Act I. Hunding. 

The master, as depicted in the last letter, excited our admira- 
tion as a great draughtsman. The following letters will afford 
us an opportunity for astonishment at his sense of colour. His 
correspondence displays an ever increasing wealth of that element. 
We find mentioned therein all colours, from pale pink to dark 
green, from innocent white to glowing crimson. I proposed to 
the Wagnerites the designation of the “ Dressing-gown Raffael” 
for the composer; perhaps, after reading the following additional 
letters, they will prefer calling him the “ Dressing-gown Tinto- 
retto” :— 

Dear Miss Bertua,—I am surprised at not hearing again from you. 
In your letter of the 2nd February, you refer, it is true, to my last 
letter with orders, but of the orders themselves you say not a word. 
I asked you to calculate exactly how much money I should have to 
send you for making a pink satin housecoat, quilted and ornamented, 
which I described at Jength. You do not answer a word. AmI 
not to know anything either about the blue satin? Have you received 
the twenty-five thalers subsequently sent? You have not executed 
correctly my order as to the roses ; I wanted some better than the 
ordinary kind at six florins the ell ; I wrote consequently to say that 
you should order those at ten florins. But they are precisely the 
same flowers as the previous ones. How is this? I beg you, at any 
rate, to see about procuring some thirty of the finest and handsomest 
roses. As soon as you let me hear from you concerning the 
dressing-gown, I will forward the requisite money. Let me, there- 
fore, hear soon.—Your obedient servant, R. WaeGnrr. 

Lucerne, 8th February, 1867. 

* * 
. 

Dear Miss BertHa,—Everything is too dear for me, and I have not 
at present much superfluous cash. The ribbons, also (with the ex- 
ception of the pink}, are exceedingly poor and do not please me. We 
will, for the present, say no more about the dressing-gown, as your 
claims have not yet been settled, and I have still something to send 
you. I now forward, however, seventy-five thalers; take from them 
the fifty-five florins, which, according to your calculation, are due 
on the former accounts ; pay, also, out of them, for the new roses, 
and with the rest get me some of the blond, half-width, of which I 
enclose a pattern. As much as possible. Will you, if you can, 
send me some specimens of pink satin better than the white 
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specimens? The colour of number two pleased me better, only the 
material was stiff and wavy. Send, moreover, a pattern of the nice 
green, which you took for the portfolio. There has been a great 
deal to do these last few days here in my house, and I could not 
write sooner. My best thanks to-day.—With best greetings, your 
most obedient, R. WAGNER. 

Lucerne, 19th February, 1867. 

These two letters fill us with a certain melancholy. In the 
sixth letter we see the composer consumed with a yearning for 
the quilted pink satin dressing-gown. Despite the pressure put 
on her, the dressmaker takes no notice of the garment, and 
“ hatte nich geschrieben, ob er gesund geblieben,” as Biirger says 
in Lenore. Wagner reproaches her mildly for her silence, but 
in the very next (the eighth) letter, we find him resignedly 
renouncing the realisation of his ideal. “ We will for the present,” 
he exclaims with anguish, “ say no more about the dressing-gown.” 
Let us profit by the pause occasioned by the dressmaker’s silence, 
to look through the account he had drawn up and enclosed in one 
of his letters :— 


Account. 

Yellow satin, 8 ells ... ‘in G3 .. a7 florins. 
Lilac ae ae 74 
Crimson jn ‘ae 
Blue oe Cay ops 
Green a OS iar 
Light red go RG, io 
Shamoy ae v Sg 
Light gray ,, 8,, ) oe 
Pink ae a 
White » By To» 
Darker green er a3florins = —— ,, 
White _ 52 = 200 ,, 
Grey 50 ,, , ae = 150 .,, 
Rose (cotton) 100 ,, eS i = 900 ,, 
Blue (cotton) 60 ,, eo % = 180 ,, 
Blue (thin) a 

Blue coverlet lined with white. 
Rose wreaths, 60 ells a4 florins = 240 florins. 
Rose-Peonies for three baskets ... . igi Sa ay 
1 white satin and embroidery. 
3 pairs of insertions & 25 to 30. 
Broad white with wreath, 20 ells. 
_ coverlet at 200 florins ... 400 florins. 


Boots : 1 pair, white } 
1 : 


” Lhd In. 


és : ae ae } in rose-bouquets 20. = 120 florins. 
” ” 
” 1 ” gray 
a a een 
Lace shirt a 4 florins, 100 ells — a ... 400 florins. 
Blond lace, 100 ells, & 1 florin, 50 ells broad ... 1 fl. 10 kr. 


Ribbon : cn a 18, 10 pieces, 
pe lue, light green, dark and light, 10 
pieces, oni sa ise ... &18 florins. 
3010 
Embroidery, : 
9 ae in rose bouquets, rich. 

The new account comes to three thousand and ten florins! This 
may perhaps strike many persons as a great deal for the bill of a 
German man at a dressmaker's. But it is certainly not too much, 
if we remember the innumerable ells of satin required. We learn 
from the bill that even the composer’s little boots are satin, so 
that the harmony of his appearance is undisturbed by any other 
material, Not only can these little boots boast of “ the red, blue, and 
green tone,” as David sings in Die Meistersinger to Herr Walther, 
“the Master of Tones and Tunes,” but also of gray, blue, and 
green. Our attention is then attracted by a lace shirt at 400 
florins. With rose satin garments, the master, if he would be 
consistent, cannot well wear any other kind of shirt, and we 
certainly cannot, therefore, apply to him the proverb, “ Aussen 
hui und innen pfui.”* We were surprised only at the composer's 





* “ Outside nice ; 
Inside “ 





The reader may supply the rhyme, bearing in mind that the German Pfui 


consumption of rose wreaths and bouquets, for in section entitled 
“Kine Capitulation” of his Lustspiel in antiker Mamier (Collected 
Works, Vol. 1X.), which I can most warmly recommend to all 
admirers of failure in the way of satire, we find bouquets thus 
laughed to scorn :— 


Chor: Er spiht! Gambetta, was siehst du jetzt? 
Gambetta: Ha! Ich sehe Metz ! 

Chor: Ah! 

Gambetta ; Ganz mit Bouquets besiit ! 

Perrin: Das rechte Ballet-Costiim.* 


This justifies us in now exclaiming with Perrin, “ Das rechte 
Ballet-Costiim,” to our Artistophanes himself, since he, too, is 
“all sowed with bouquets” :— 

Dear Miss BertoHa,—You will receive herewith— 

Two thousand five hundred florins 
in South German currency, which at present stands somewhat 
higher than the Austrian. You will send me the money-changer’s 
account, and apply the sum you receive to the discharge of 
ae claims upon me. It will be nec for you to forward, at 
ast, for my inspection, your own account bor money expended by 
you and work. 

With regard to the commissions I sent you last, from Munich, I 
must -especially beg you to choose the pink satin ribbon we require 
of better quality, and, if possible, not of so red a tint, but of the 
bluish shade which you know. 

I should also like to learn the price of the pink satin with which 
the Baroness’s portfolio is lined ; I think it is the quality which I 
have frequently had of you for three florins the ell—on the last 
occasion in Geneva—I would give a larger order at three or three 
and a half florins; may I, therefore, beg some patterns and the 

rice. 
Do not be too industrious! Let me soon hear from you, and be 
assured of my lasting thankfulness.—Your obedient, 

Lucerne, 19th March, 1867. R. Wacner. 


With these 2,500 florins for dressing-gowns, I will contrast a 
little sartorial idyll from the life of Schiller. In the diaries kept 
by the latter in his own hand and published by Mdme von 
Gleichen-Russwurm, we find, among the household expe for 
the year 1802, the modest entry, “ My clothes . . . 75 thafers.” 
The reader will see what progress in toilet matters our Immortals 
have made since then! 

Dear Miss Bertua,—I return my best thanks for the things 
which arrived to-day. You say nothing about the pink dressing- 
gown. Please give me notice when you dispatch it. I should like 
to have pea an entire piece, some 100 ells, of the larger rose- 
satin pattern which I herewith return; only the texture must be 
somewhat smoother, just as it is in the green pattern; not so much 
body, but very open, as being more lustrous than the large pattern. 
The colour, however, is just what I want. And the price ? 

Meanwhile you can send the remainder—twenty ells—of the 
enclosed pale pink ; and, if it is cheap, the remainder (thirty-eight 
ells) of the green. 

Of the heavy pink satin, of which you last sent me twelve ells, I 
could find a use for twelve more. 

Enquire at the ribbon-shop of the Silver Wreath, in the Stock-im- 
Eisen-Platz, whether they have still any of the very broad, stout, 
pink and blue satin ribbon, which I once saw there; it was for 
scarves, and probably a quarter of an ell broad. If there is any to 
be had, I should like some. Please see about it. 

Some very good narrow lace would be useful to us; and, also, 
some of the half-broad at one florin or one and a half florins. 

In short, do the best you can for us! , 

Let me have, also, a regularly receipted bill of the things. I 
suppose that at present you are not inconvenienced with what you 
lay out, are you? At any rate, there shall be some money ready in 
case it is needed. I should, however, like to have a little time. 
You shall receive your remuneration ; I hoped myself to come 
again soon to Vienna. 





* Chorus. He's spying! Gambetta, what seest thou now? 

Gambetta. Ha! Metz do I see, 

Chorus. Ah! 

Gambetta. All sowed with bouquets, 

Perrin. The proper ballet-costume. 
The English language has no equivalent for the clever—and so correct— 
thyme of “ Meta” with “ Jetzt,” in which the last word rhymes with the first 
absolutely to a “+t,” but, in other respects, the reader is assured that this 
exquisite piece of humour has not suffered by the translation. Such wit 
cannot be injured; it is as great in a foreign idiom as in the original German, 





tapresacs the greatest disgust and loathing, 


— TRANSLATOR, 
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Ah! be kind enough to go, or still better, send some one, to Faber, 
the dentist, Am Graben ; get a very large quantity of his tooth- 
powder, and pay for the same yourself. 

There! Thatis enough for today! I thank you extremely, and 
expect soon to have some fine things.—Best greetings from 

Lucerne, 30th March, 1867. R. WAGNER. 


In this letter the dressing-gown, lined with eiderdown, and 
which we thought we should have to mourn as lost, again begins 
to flit before us. Till the eagerly desired article shall arrive, the 
composer endeavours to divert his mind with a large pattern of 
pink satin (a hundred ells), a little pale pink (twenty ells), grey 
satin (thirty-eight ells), and a tiny little piece (twelve ells) of 
stout-pink satin. “In short, do the best you can for us,” he 
cries, gazing with confidence into thefuture. This letter differs 
strikingly from all the others by the fact that we have in it the 
tooth-powder motive in addition to the satin motive. As tlie com- 
poser “ never troubled his head about trifles,” he orders “a very 
large quantity” of the tooth-powder. The presentiment I had 
regarding this powder was justified when I saw the latter, its 
colour is pink; so it is in harmony with the colour of the dressing- 
gowns, hose, and little boots :— 


Dear Miss Bertua,—I thank you for the dressing-gown, which 
has turned out pretty well as I wished it. Perhaps this letter will 
arrive in time for some articles I forgot to order on the last occasion, 
and which you can despatch with the next parcel. In order to be 
provided with everything for some little time, we still require :— 

1. 6 more pieces of the best pink ribbon. 

2. 1 or 2 pieces of orange ribbon (same as the last). 

3. 1 or 2 pieces of good light yellow ribbon. 

4. Some more nice covered silk blond—lace-shirt—if possible, 
12 ells, of the same pattern. 

5. Should you happen to have a very beautiful white satin, I 
would take 12 ells. Very soft. There! now reckon up every thing 
carefully, so that I may know how much I am in your debt.—Best 
greetings and compliments from yours obediently, R. WAGNER. 


(To be continued. ) 
0 


(From ‘* Punch.”) 
THE MAN WHICH RODE TO KHIVA AND BACK, 


Mr Epiror,—Your retractation in the last number was ample and 
most handsome. Permit me, therefore, to set myself right once and 
for ever with the Public, and, in reply to numerous inquiries, to 
state clearly— 

First.—That I am not going to ride again. ‘Ride again, 
Whittington, grey mare to London” the bells may ring out, but 
they will not move me. I intend spending (as usual) a few quiet 
days in the Isle of Wight, and this may have given rise to the report 
that I am ‘‘ going to Ryde again.” 

Secondly.—I mean to rest on my laurels. This is metaphorical, as 
laurels are the last things I’d choose to rest on, or among, after a 
long ride. I'd rather choose a parsley-bed than a Jaurel-bush. 

Lhirdly.—The horse oni which I “finished” will not be sold at 
Tattersall’s by public auction. 

Fourthly.—Pig will not appear at the Winter Cattle Show, nor has 
he made arrangements with Messrs Hodge and Essex for public 
performances at either the Albert or the Agricultural Hall. 

Fifthly.—I_ have accepted no engagement from Hengler’s or 
Sanger’s, sj aa intend to. 

Stxthly.—I have no intention of writing anything about Half-h 
with the best Devil- Worshippers, though oe wealane che ean 
has been considerable. [ do not mind admitting that, out of 
curiosity, I have so far joined in their ritual as to have occasionally 
burned a candle.to the Devil. 

Seventhly.—My name will not appear this season under the heading 
‘Fashionable Marriage.” I must see Pig settled first. 

Eighthly.—I deny that Iam in the pay of Russia. I have not even 
allowed my book (the Ride to Khiva, just published) to be bound 
in Russian leather. 

Ninthly.—I am not aware of five thousand copies havin 
been ordered by the Czar. Of course the Crar’s seller ba 
attended to in the usual course, as will the Sultan’s—the Czar’s 
first : alphabetically. 

Having thus said all I had to say, I merely beg to remonstrate 
with the clever artist who represented me, in his last illustration, as 
walking—I never walk when I say I'll ride—and, with a fond fare- 
well, I sign myself Tue AvtHor or The Ride to Khiva, 





The Ride to Abiby. 
Editorial Note accidentally omitted. 


It may have been observed that we have allowed the last two 
letters to appear without ———— note or comment. The 
fact is we have been compelled to observe the utmost caution, as 
well in the public’s interest as in our own. But for our certainty 
that our Khivan Correspondent is not within reading distance, we 
should not append this Note. Fortunately, we are in sponge of 
his entire MS which we shall either withhold or publish, as may 
suit our convenience and serve the cause of Truth and Justice. We 
are not prepared, as in view of legal proceedings, to swear that at 
this moment our Riding Representative is not ‘‘riding to Khiva.” 
He may be. We have taken Counsel's o inion, and Counsel says 
that ‘“‘in a criminal case, where the charge must be verbally 
accurate, and the evidence of guilt be in strict accordance with the 
wording of the charge, it would be very difficult to prove that, at 
some time or other, during the course of these letters, our Corre- 
spondent was not riding in the direction of Khiva, as he has alleged. 
For example, it must first,” says Counsel’s opinion, ‘‘be proved (vide 
1 Will. c. 2) that he was not riding—and all along the onus probandi 
is with the prosecution ; secondly, it must be proved that, if riding, 
he was not riding to Khiva. Now, it is evident,” says Counsel’s 
opinion, ‘‘that any person on mounting his horse in Park Lane, for 
example, is competent (vide Crosse & Blackwell's Digest, 2 0.T.) to 
remark to those about him, ‘I am now going to ride to Khiva,’ and 
may, to give a local colour to the assertion, actually turn his horse’s 
head in an Eastern or a Southern or a South-eastern or South- 
western direction, according to his (the rider’s) ideas of where Khiva 
may be situated. For his bond fide intention having been announced 
of riding to Khiva, the law presumes that a sane person knows what 
he is about, and is acquainted with the road he has undertaken to 
travel ; on which road, only by mistake, to which all human beings 
are liable, or by misadventure, to which all human beings are 
subject (vide decision in Fowl and Pullit’s case, under 10 Hen. 8, £gg, 
Shelley, and Boyle’s Reports), he could be posssibly supposed to go 
wrong. Therefore,” continues Counsel’s opinion, ‘“‘though the 
Correspondent in question may never have left London, yet if he 
were bond fide and of honest though mistaken purpose, perpetually 
riding to Khiva, there would be, and could be, no basis for a criminal 

rosecution, nor, indeed, any safe ground for an action at common 

aw.” (Vide 4 Geo. 2, c. Gunn’s Reports, edited by J. Inco.) 

Thus advised, it is necessary for us to be cautious and reserved. 
We may mention, however, that we have secured Private Wire, and 
have, at a considerable outlay in the shape of an annuity to his 
mother, got a firm hold on Our Own Confidential Boy. We are now 
going to take Counsel’s opinion again. Our first Counsel advised us 
to take Counsel’s opinion every two hours, and the last thing 
before retiring to rest, until we found some relief. We intend doing 
so ; and hope to satisfy the public as to the mala fides or bond fides of 
our Correspondent before a fortnight has passed.—Ep. 





HARMONY.* 
(To the Artist, Frank Dickser, Esq.) 
| With rapture sweet her fair face glow’d, | The organ’s thrilling chords now peal'd, 
| Whilst on her fell the rays, Obedient to her hand ; [yield 
| Which thro’ the painted window flow'd, | The flood-gates of sweet sounds did 


| In one harmonious blaze. At her belov’d command: 


| Like some swift angel, there she seem’d, | And light and sound, Apollo’s pow'rs, 
| Still rob’d in heaven’s pure light; Now join’d in blest array ; 
| Around her brow a halo gleam’d, Thechamber fill'd, like heavenly bow'rs, 
| That dazzled human sight. With mingled tone and ray. 
And as she did the notes prolong, 
I knew that there would be, 
For us, one everlasting song 
Of purest harmony. 
PENCERDD GwFFYN. 


The glory o'er my senses stole, 
| And wrought to ecstacy 
| My throbbing heart and captive soul, 
By its bright harmony. 
July 17, 1877. 





* Copyright. 








FRANKFORT-ON-THE-MAINE.—The new theatre, near the Bokken- 
heimer Gate, will not be finished for some years. The managing 
committee, however, have made arrangements for scenery and pro- 
= The theatre will be devoted to grand opera and classical 

rama. 

WrrsBaven.—At a recent concert in the Kurhaus, the pro- 

amme included the overture to a new opera, Die Albigenser, by M. 

ules de Swert, who conducted. The opera is to be produced at 
Hamburgh, 
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Glench. 


At the Fish and Volume. 





Ziyi 


Lorp Stump.—Well Professor —— 

Proressor Four.eas (from the Opera).—Oh ! 

Lorp Stumrp.—What’s the matter ? 

Proressor Fourteas.—Santa Chiara | 

Lorp Stump.—Another ‘‘ Ocean ” ? 

Proressor Fourtecs.—No, An opera. 

Lorp Stump.—What opera ? 

Proressor Fourtecs.—A Royal Italian opera ! 

Lorp Stump.—What then? N’avons nous pas des jambes ? 

PRoFEssOR FourLEGs.—N’avons nous pas des bras ? 

Lorp Stump.—Have we not some legs ? 

Prorgssor FourteGs.—Have we not some arms ? 

Lorp Stump.—We have five legs between us. 

Proressor Fourtecs.—And four arms. 

Lorp Stump.—If you had staid with me at the Lamp and 
Locust —— 

PROFESSOR Four.EGs (interrupting him).—Instead of going to the 
Horse and Stamps, with F. C. B.? 

Lorp Stump.—You would have been fore-armed. 

Proressor Fourteas.—And escaped Chiara ? 

Lorp Stump.—Clearly. 

Proressor Fourtecs.—Not clearly ; 'twas a chiar’ o 

Lorp Stump (interrupting him).—Chiar’ 0 ? 

Proressor Four.Eecs.—scuro.* 

Lorp Stump.—Ah! I see; or, rather, I don’t see. 

Prorgssor Fourtecs.—How can you see with one leg ?—be- 
wildered Stump ! 

Lorp Stump.—Have you read Jean Jacques’ Hmile ? 

Prorgssor Four.eGs.—Years since. 

Lorp Stump,—Read it again, and off, with your fotr legs! Are 
you a Beethoven quartet ? 

Proressor’ Fourtecs.—Off with your one leg—O solo by Stumph! 

Lorp Stump.—lI’d rather one leg than four. 

Prorsssor Four.ecs.—Santa Chiara ! 

Lorp Stump.—I’ve not heard it. I shall go. 

Proressor FourLecs.—The mobled queen is good by comparison, 

Lorp Stump.—So I ’am let + alone, my motto is ** content.” 





* Registered. Warning to F. C. B. 
t Registered for pantomime—warning to F, C, B., and learned Pig, 





Proressor Four.ecs.—I don’t know what to think ! 
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Lorp Stump.—Nor I! 
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Proressor Four.ecs.—Strange ! 
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(Bell rings.) 
Schlickermileh. 


pe A 
ACCIDENT TO HERR LAUTERBACH. 


We have received from St Moritz the following full account of 
the accident which has happened to Herr Lauterbach, the cele- 
brated violinist and Concertmeister :— 

‘On Friday, the 6th July, Herr Maximilian Ludwig, of the 
Prussian Theatres Royal, with Herr Schuch, Capellmeister, and Herr 
Lauterbach, Concertmeister, from Dresden, all three of whom were 
drinking the waters here, agreed to make up a party, with their 
wives, to the Morteratsch Glacier. They akan in good spirits 
the inn situate at the foot of the Glacier, and took coffee there. 
They then proceeded on their way, so as to view the Glacier more 
nearly, The —- scrambled up the mountain, while the 
ladies remained behind. As the gentlemen continued to ascend, 
the ladies began to grow anxious, and called to them to come down. 
But, ere they could make themselves clearly understood, they heard 
a noise like thunder, and, on looking upwards, perceived that a 
large, massive piece of rock had become detached, and was dashing 
down exactly on Herr Lauterbach. The latter drew back a little, 
but was instantly felled to the ground, while Herren Schuch and 
Ludwig, also, were no longer visible. The three ladies, trans- 
fixed with terror, were incapable of moving or even speaking, for 
they felt convinced that they had, in this horrible manner, lost 
their husbands. At last, Herr Lauterbach crept from beneath the 
stones, and, crawling upon his hands and knees, moved slowly for- 
ward, while the two other gentlemen likewise wy nye and signalled 
that they were unhurt. Mdme Lauterbach had the presence of 
mind to hasten off to the inn fcr help, the two other ladies re- 
maining on the spot, to direct the gentlemen, who could not find the 
right path, and were in danger of falling every moment down some 
abyss. Herr Lauterbach was conveyed to the inn by persons who 
had hurried to the spot, and some one was sent for a surgeon. On 
the road the procession was met bya gentleman. Herr Ludwi 
asked him if he happened to be the medical man for whom they ha’ 
sent, The gentleman was a medical man, though not the one sent 
for. He was a tourist proceeding to the Glacier, and afforded the 
first help to the patient, who seemed seriously hurt, A messenger 
was now despatched to Ponteresina, where the King of Saxony is 
taking the waters, to beg that his Majesty (who had been conversing 
with the two musicians the day previous) would allow his private 
surgeon to come and attend the wounded man. His Majesty, how- 
ever, had no surgeon with him, but recommended a gentleman, and, 
with several members of his suite, paid a visit to the patient, as the 
whole party, after a* walk of two hours, in the midst of thunder, 
lightning, and torrents of rain, reached Ponteresina. As Lauterbach 
was bent on being taken back to St Moritz, it was arranged that he 
should be placed in the Kurhaus, where a celebrated surgeon from 
Geneva—who happened to be staying at St Moritz—took charge of 
him, On the remains of the boot being cut from the sufferer’s Jeft 
foot, it was found that four toes were completely gone, and that the 

eat toe was crushed. The injuries were grave, and it is to 

eared that, on getting over the wound-fever, Herr Lauterbach will 
have to undergo an amputation.” 








Brrttx.—Liszt was lately here. On the morning of the 7th inst, 
he paid a visit to Mad. von Schleimtz, and was received in the afters 
noon by the Crown Prince, 
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A Knight of the Holy Graal. 
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Cuorvs ( promiscuous).—Seht! Welch ein seltsam Wunder! 


Curistinz Nitsson (Z/sa).—Ha! 


Fanceiu (Lohengrin). —Nun sei bedankt mein lieeber Schwan ! 


[Bait Swan, 





RICHARD WAGNER TESTIMONIAL. 


COMMITTEE. 


Lord LINDSAY, M.P. Rev. H. R. HAWEIS. 

Dr W. POLE, F.R.S. Dr F. HUEFFER. 

Hon. RICHARD GROSVENOR. Mr J. 8. BERGHEIM. 

Mr GEORGE ORITOHETT. Mr EDWARD DANNREUTHER. 


A TESTIMONIAL of Regard in commemoration of his Visit 
to England will be presented to Herr WAGNER. 

The Committee appeal to all his English friends and admirers to join in it. 

All contributions will be duly acknowled in the Times. 

Cheques to be made out to the Honorar jurer, Hon. RICHARD GROSVENOR, 
— * uare, W., and crossed “The Wagner Testimonial Fund—Messrs 
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THE MERRY WIVES OF WINDSOR. 


T is singular that an opera of such lively pretensions as 
Die lustigen Weiber von Windsor should have been so 
long in making its way to England, especially when we 
take into account the fact that its libretto is derived from one 
of the most popular of Shakspere’s plays. For a quarter of 
a century and more this work of the late Prussian Kappel- 
meister has been more or less famous. Played repeatedly 
in the chief towns of Germany, it has even found fayour with 
Italy, France, and Belgium ; and yet in this country, with 
two Italian Operas and periodical visits from French and 
German operatic “ troops,” to say nothing of our own hybrid 
attempts at what by courtesy is styled ‘National Opera,” 
from the days of Lee and Kemble to those of Pyne and 
Harrison—attempts in which invention was generally the 
exception and borrowing the rule—the lyric Merry Wives has 
until very recently been treated with disdain. There was once 
a talk about producing an English version of a less meritorious 
opera from the same pen ; but happily for Otto Nicolai’s credit 
his best work has been heard first. Had J2 Templario, 
written for the Italian stage, been pitched upon by Mr 
Mapleson in 1864, the probability of our ever hearing its 
far superior successor, which was written for that of Germany, 
would have been vague. In 1864, however, the reception 
accorded to Die lustigen Weiber, under its new name of Falstaff 
—a reception not more unanimously gracious than richly 
deserved—held out a chance even for the weaker composition ; 
and Il Templario may be looked for in some future prospectus. 
That The Merry Wives of Windsor has hit the publictaste 

is unquestionable. There are many reasons to account for 
this. Perhaps half the success of M. Gounod’s Faust, despite 
the beauty of the music, was owing, both here and elsewhere, 





_ to the simplicity of the plot and the familiarity of the subject. 


But if the incidents and personages in Goethe’s celebrated 
poem were familiar to us all in England, how much more 
intimately are we acquainted with the incidents and personages 
of Shakspere’s admirable comedy? If we knew Faust, 
Mephistopheles, and Margaret well, we knew the Fords, the 
Pages, and “ fat Sir John” still better. Thus a difficulty is 
at once got over, always in some degree an impediment to 
the immediate appreciation and enjoyment of a new opera, 
Moreover, Herr Mosenthal’s libretto is very skilfully contrived. 
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The first act of The Merry Wives of Windsor is altogether 
discarded. It possesses no feature to stand out effectively 
in an operatic framework, and would therefore have been 
simply an incumbrance. The other four acts are, with like 
judgment, compressed into three. The dramatis persone, 
too, are numerically reduced—an equally necessary step ; for, 
though something might have been made of Sir Hugh Evans, 
the Welsh parson, and something more, perhaps, of “Mine 
Host of the Garter,” it was just as well to shut out Mrs 
Quickly. Shallow would have been a mere nonentity, Pistol, 
with his bombastic jargon, in a musical sense, an impractica- 
bility, and the retention of Bardolph, Nym, with other 
followers of Sir John (to say nothing of Simple and the rest), 
an overcrowding of the score to little or no purpose. As the 
book exists, the opera ought certainly to be entitled Falstaff. 
In each of the three acts Falstaff is the conspicuous figure ; 
and each includes one of those well-known adventures, 
the result of his secret visits to the mischief-loving wives of 
Masters Ford and Page (translated by the German librettist 

into Fluth and Reich). Naming the buck-basket, the old 
woman of Brentford, and Herne the Hunter, is enough, 
without a word of comment or description, to bring the whole 
to the mind of every one who has seen or read the play of 
Shakspere. He who has done neither should make amends 
without loss of time ; it were cruel to forestal his pleasure. 
The other scenes comprise the meeting between Sir John and 
the suppositious Brook (Bach) ; the loves of Anne Page and 
Fenton; the rivalry of Dr. Caius and Slender (Junker 
Spiirlich), rejected suitors ; the jealous ebullitions of Master 
Ford ; and the plottings of the merry wives for the discom- 
fiture of their stout and unctuous Giovanni. A new scene, by 
Herr Mosenthal, invented for the sake of giving Falstaff 
a Bacchanalian song, precedes his first interview with Brook ; 
and, legitimately enough, the last of all—in Windsor Forest, 
where, under the shadow of Herne’s Oak, the amorous 
Knight is duped and tormented by imaginary imps and 
fairies—is used as an occasion for the introduction of the 
ballet element. 

The music of Fulstaff is, above all, remarkable for spirit 
and fluency. It nowhere flags; and if it fails to exhibit a 
vein of striking and original melody, it is gracefully tuneful 
from beginning to end, containing scarcely a single example 
either of direct plagiarism or unintentional resemblance. A 
certain freshness distinguishes piece after piece; and this is 
further enhanced by orchestral accompaniments which, 
besides being written with musician-like ingenuity, are set 
off by varied, clear, and sonorous instrumentation. The 
overture, a showy composition of the French school, contains, 
among other good points, a cantabile phrase which seizes and 
captivates the ear the moment it is heard, and is, indeed, the 
most genuine melody in the opera. Professor Sterndale 
Bennett, at the Philharmonic, Dr Wylde, at the new Phil- 
harmonic, and Herr Manns, at the Crystal Palace Concerts, 
introduced this brilliant prelude to our musical public before 
it was first heard upon the stage of Her Majesty’s Theatre, in 
1864; and under Signor Arditi’s able and zealous direction, it 
was no less succesful. The two most important finales— 
the first, embodying the incident of Falstaff’s being conveyed 
away in the basket of foul linen, the second that of his 
escape, as the old woman of Brentford, under the cudgel of 


the exasperated Ford—are skilfully constructed and full of | 


animation. The smaller concerted pieces, the duets, and the 
solo airs, are all, in a greater or lesser degree, attractive— 
some few being really beautiful. In the forest scene—with 
Herne’s oak and the moonlight gambols of the mock fairies 
—although Nicolai may here be said to invade the province 


of Mendelssohn himself, the King of Fairy music, he passes - 





the ordeal triumphantly, disdaining to pilfer and avoiding 
to parody the thoughts of that gifted and inspired master. 
The fairy music in Falstaff is rhythmical, pretty, often 
sparkling, replete with gaiety, and never once far-fetched. 
Of high fancy and subtle poetry it reveals no trace; but, in 
the absence of these, it pleases all the same ; and the sprites 
and fairies not being genuine, it is, perhaps, just as 
dramatically appropriate. To cut short, however, this 
almost unqualified, but assuredly well-merited panegyric, the 
music of Otto Nicolai is of that agreeable sort which does not 
tire, and of that commendable sort which eschews prolixity, 
extravagance, and hyper-sentimentality. If it never rises 
very high, it never descends to platitude ; if almost invariably 
light, it is very seldom trivial, never insipid; and, best of 
all, if nowhere deep, it is also nowhere dull ; so that, while we 
are rarely—to use a commonly accepted expression—- 
‘‘ carried away,” it never creates in us an impulse—in no less 
homely phrase—to “ take ourselves off.” 


—_o— 


[* another page will be found a photographic fac-simile of 

a letter addressed by the renowned composer, Gioachino 
Rossini, to the no less renowned dramatic vocalist, Adelina 
Patti. The superscription on the cover is “ Alla célébre 
Adelina Patti. 


“ Parigi.” 





Tue benefit to-day at the Crystal Palace on behalf of Mr 
Mapleson, director of Her Majesty’s Theatre, is honoured by the 
patronage of the Prince and Princess of Wales. There will be 
a “Sylvan Féte,” and, in addition to other attractions, all the 
resources of Her Majesty’s Theatre will be combined. 


—o—— 


MANUEL GARCIA. 
(From the ‘* Times.”’) 


At a meeting held at 21, Harley Street, on Saturday, a numer- 
ously-signed address and a handsome service of plate were 
presented to Sefior Manuel Garcia, in recognition of the great 
services he has rendered alike to science and humanity by his 
important discovery of the laryngoscope. Professor Huxley 
acted as chairman, in the Seuwoidaite absence of the President, 
Lord Coleridge, and said it was unnecessary to do more than 
remind the physician that in the laryngoscope he had gained a 
new ally against. disease, and a remarkable and most valuable 
addition to that series of instruments, all of which, from the 
stethoscope onwards, had come into use within the memory of 
living men, and the use of which had effected a revolution in the 
practice of medicine. They owed this instrument to Sefor 
Garcia, whom they all rejoiced to see among them as full of 
youthful vigour as when, nearly a quarter of a cen ago, he 
made this remarkable invention; and from no one could it have 
more appropriately proceeded than from the son of a famous 
singer, and the brother of one whose fame was world-wide. 
Sweden and Germany had long since acknowledged the deserts of 
the inventor of the laryngoscope, and a feeling arose that 
Englishmen should not be behindhand in recognising the merits 
of one who had so long lived among them. Numerous represen- 
tatives, therefore, of the aristocracy and the commonalty, of the 
bench and of the bar, of artists and of physicians, of the cultiva- 
tors of the mathematical, physical, and physiological sciences, had 
united for the purpose of presenting the inventor of the 


‘laryngoscope with this testimonial. Senor Garcia, in the course 


of his reply, said :— 

‘‘The instrument which has caused this manifestation owes its 
existence to the difficulties which constantly beset me in my teaching. 
The idea of examining the interior of the larynx with a mirror dur- 
ing the act of singing had often presented itself to me, but was 
always rejected, as I believed it to be impracticable. It was not 
until September, 1854, that it occurred to me that the best way to 
resolve my doubts was to submit them to the test of experiment, 
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purchased a dentist’s mirror, which, having heated, I placed 
against the uvula ; then, flashing upon it with a hand mirror a ray of 
light from the sun, I saw, to my intense delight, the larynx exposed. 
There my part ends. If the laryngoscope has become a useful 
instrument, it is all owing to the skill of the men into whose hands 
it has fallen. The approbation of my simple idea by so many 
leaders of the scientific world is to me an honour as unmerited as it 
is unexpected.” 

The remarks of Senor Garcia, we need scarcely add, were 
listened to with the utmost interest; and a general impression 
prevailed that he was a great deal to modest. 


—o—— 
OCCASIONAL NOTES, 


Moti Miia Ropant has left London for Honef on the Rhine, 
where she resides with her parents in a beautiful villa which has 
more than once been honoured by the sojourn of Prince Bismark. 
The visit of this charming young singer and genuine actress has 
been one of the most agreeable incidents of our operatic season. 
It is a pity that Mr Mapleson could not make freer use of her 
services; for there is a genial grace and freshness about all she 
does that, witnessing any performance of hers, makes the oldest 
opera-goer young again. Her return next season will be hailed 
with unanimous satisfaction. 





WE regret not being able to report any material improvement 
in the health of Mdlle Tietjens, who is still at Worthing. There 
is no chance whatever of her returning to London for the present. 





Herr WaGNer AND Ex-PrEsmpENT Grant.—“C. P. S.,” 
writing from the Castle Hotel, Heidelberg, under date July 16, 
says:— Many of your readers will be interested to hear that 
Herr Richard Wagner is staying at this hotel, with his family, on 
his way from Ems to Bayreuth. Yesterday ex-President Grant 
paid a visit to the hotel, and an energetic United States consul 
brought about a meeting between him and Herr Wagner. Herr 
Wagner does not speak English ; the ex-President does not speak 
German ; but that, of course, is immaterial. I may add that both 
Herr and Mdme Wagner (née Liszt) speak in the warmest terms 
of the kindness and hospitality they received during their stay in 
London.”— Times. 





Royat AcapEMy or Music.—The Nilsson prizes (twenty 
guineas and ten guineas) were competed for on Saturday, the 
examiners being Signor Arditi (chairman), Mr Barnby, and Mr 
Wilbye Cooper. There were sixteen candidates, and the prizes 
were awarded to Miss Mary Davies and Miss Marian Williams ; 
Miss Kate Brand highly commended. The competition for the 
Parepa Rosa Gold Medal was also held on Saturday, with the same 
examiners. The medal was awarded to Mr James Sauvage; Mr 
Seligmann highly commended. The Lucas medal was competed 
for on Monday, the examiners being Sir John Goss (chairman), 
Mr J. F. Barnett, Dr Bridge, Mr Charles Salaman, and Mr Henry 
Smart. There were ten candidates, and the medal was awarded to 
Mr R, Harvey Lohr; Miss Prescott and Mr Rose highly com- 
mended. On the same day the Sterndale Bennett prize (ten 
guineas) was awarded, the examiners being Mr G. A. Osborn 
(chairman), Mr O. Berringer, Mr Dannreuther, and Mr Dorrell. 
There were 17 candidates, Miss Nancy Evans being successful, and 
Miss Heathcote and Miss Lock commended. 





Tue following are the dates—taken from the second edition of 
Sig. G. Paloschi’s Annuario musicale—when the works enumerated, 
beginning with the first known opera, were produced for the first 
time :—1600, Peri, Jacopo, Euridice, Pitti Palace, Florence, 6th 
October—invention of opera; 1607 (?). Monteverde, Claudio, 
Orfeo, Court Theatre, Mantua; 1608. Monteverde, Claudio, 
Arianna, Court Theatre, Mantua, 28th May—on the occasion of 
the magnificent rejoicings for the marriage of Francesco di Gon- 
zaga with the Princess Margherita di Savoja; 1637. Manelli, 
Francesco, Andromeda, Teatro San Cassiano, Venice—the first 
a performed publicly and date of the foundation of theatres in 

enice ; 1671. Cambert, Robert, Pomone, Académie de Musique, 
Paris, 19th March—a five-act pastorale with prologue, considered 
the first French opera ; 1671. Lulli, Gio. Batt., Alceste, Académie 
de Musique, Paris, 2nd January ; 1675, Lulli, Gio. Batt. Théaée, 





St Germain-en-Laye, llth January; 1686, Lulli, Gio. Batt., 
Armide, Académie de Musique, Paris, 13th February; 1701. 
Scarlatti, Alessandro, Odicea e Berenice, Naples; 1711. Handel, 
G. F., Rinaldo, London, 24th February; 1730, Hasse, Georg 
Adolf, Artaserse, Teatro 8. Giovanni Grisostomo, Venice; 1733. 
Pergolesi, Gio. Batt., La Serva Padrona, Teatro S. Bartolomeo, 
Naples—considered the first type of comic opera; 1737. Rameau, 
G. P., Castor et Pollux, Académie de Musique, Paris, 24th October ; 
1739. Rameau, G. P., Dardanus, Académie de Musique, Paris, 
19th November; 1743. Leo, Leonardo, Z’Olimpiade, Teatro S. 
Carlo, Naples; 1749. Jommelli, Nicola, Didone, Vienna—a new 
version of an opera performed at Rome in 1746 ; 1758. Piccini, 
Nicola, Alessandro nelle Indie, Rome; 1762. Gluck, Christoph, 
Orpheus und Eurtdice, Vienna; 1767. Gluck, Christoph, Aceste, 
Vienna; 1773. Schweitzer, Anton, Alceste, Weimar, 28th May— 
considered the first genuine German opera ; 1774. Gluck, Christoph, 
Ighigénie en Aulide, Académie de Musique, Paris, 19th April ; 1777. 
Gluck, Christoph, Armide, Académie de Musique, Paris, 23rd Sep- 
tember ; 1778. Piccini, Nicola, Roland, Académie de Musique, 27th ; 
1779. Gluck, Christoph, Iphigénieen Tauride, Académie de Musique, 
18th May ; 1780. Piccini, Nicola, Athis, Académie de Musique, 
Paris, 22nd February; about the same time, Paisiello, Giovanni, 
Il Barbiere di Sivigha, St Petersburg; 1781. Sarti, Giuseppe, 
Giulo Sabino, Teatro S. Benedetto, Venice, Carnival ; 1783. Piccini, 
Nicola, Didon, Fontainebleau, 16th October; 1784. Salieri, 
Antonio, Les Danaides, Académie de Musique, Paris, 26th April ; 
Grétry, André, Richard Ceur-de-Lion, Les Italiens, Paris, 21st 
October ; 1786, Sacchini, Antonio, dipe a Colonne, Versailles, 
4th January ; Mozart, W. A., Le Nozze di Figaro, Italian Theatre, 
Vienna, 28th April ; 1787. Salieri, Antonio, Tartare, Académie de 
Musique, Paris, 8th June ; Mozart, W. A., Die Zauberfidte, Vienna, 
30th September ; 1792. Cimarosa, Domenico, I/ Matrimonio Segreto, 
Vienna; 1793. Lesueur, G. F., Za Caverne, Théaitre Feydeau, 
16th January ; 1803. Fioravanti, Valentino, Le Cantatrici Villent, 
Teatro dei Fiorentini, Naples. 
——, 
CONCERTS VARIOUS. 

Mr S. G. Pratt, the composer and pianist, of Chicago, who has 
been staying in Germany for some time, is at present in London, 
and gave a concert last Monday at the residence of Mrs Morell 
Mackenzie in Harley Street. He was assisted by several vocalists of 
distinction—Mdlles Valleria and Rosavella and Signor Foli amongst 
the number. Miss Freeman, a young American lady of much 
promise, also contributed a song. A romance for tenor and a ballad 
of Mr Pratt’s composition were admirably declaimed by Mr Shake- 
speare and Mdme Antoinette Sterling, and received with much 
applause by a numerous audience. Mr Pratt played also pieces by 

hopin and himself on the piano. Of the latter, the simple‘ Melody’ 
was more to our taste, than a somewhat elaborate piece of pro- 
gramme-music descriptive of a dream. 

Mr OBERTHIR’s matinée musicale, on the 5th inst., took place at 
St James’s Hall, which was well filled with an appreciative audience. 
Mr Oberthiir’s claims as one of the most legitimate performers on the 
harp are a and his compositions, vocal and instrumental, 
are appreciated here and abroad. On this occasion he introduced a 
new concertstiick, ‘‘Orpheus,” written effectively for the solo instru- 
ment, and no less effectively for orchestra, if we may judge by the 
piano score, so well played by Herr T. H. Frantzen. Another note- 
worthy composition was a trio for harp, violin, and ’cello, in which 
Mr Oberthiir was ably assisted by Herr Jos. ae and M. Albert, 
and of which each movement was loudly applauded. His only solo 
was Parish Alvars’ ‘‘Serenade,” being encored, in which he gave 
his own always welcome ‘‘Cascade.” Among the vocal pieces were 
**O luce di quest’ anima” and Schubert’s ‘‘ Ave Maria,” Mdme 
Zimeri ; a clever song, A egg | Farmer, and ‘‘ Ernani involami,” 
by Miss Emily Moore. Mdlle Victoria Bunsen made a great im- 
pression in a romance by Mons. Deprét and ‘‘Je voudrais étre,” 
accompanied on the harp by the composer. Mr de Lara gave with 
excellent taste an air irom J’annhduser, with harp obbdligato, and a 
romanza of his own, “ Ricordi.” Herr Th. Frantzen was much 
applauded in a Polonaise by Chopin ; and Herr Jos. Ludwig, who 
royal an Adagio by Spohr and a Prelude by Bach, met with well- 
deserved success, as did M. Albert in his violoncello solo, the 
“Caprice Hongrois ” of Dunkler. There were alsoa duo, for piano 
and harp, on airs from Lucrezia Borgia, played by Mdlle Felicia 
Bunsen and Mr Oberthiir; a charming Nocturne for three harps ; 
and the ‘‘ National Quartet,” for four Mrs Frost, Misa 
V. Trust, Miss Beard, and the author (0 iir), which brought 
the concert effectively to a conclusion, X. X. X 
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Mr J. B. WetcH gave his fourth annual concert at St James’s Hall, 
on Thursday evening, May 10th. The first part of the programme in- 
cluded Mendelssohn’s Hymn (Op. 96), for contralto, solo, and chorus, 
and Schumann’s Requiem (Op. 138). Miss Bolingbroke, our rising 
young contralto, gave the solos in the Hymn in a highly satisfactory 
manner. Those in the Requiem were sung by Miss Anna Williams, 
Miss Bradshawe Kay, Messrs David Strong and Edward Wharton, 
who all proved efficient. Attheconclusion Mr Welch was “‘called” 
forward to receive the thanks and applause of the audience, who 
seemed, with reason, much gratified. The second part began with 
part songs by Brahms (one of which, ‘‘ Abschiedslied,” was encored), 
and concluded with one by Sir Julius Benedict, ‘‘Old May Day,” a 

erfect model of vocal writing. Songs by Weber, Gounod, A 
Sullivan, Coenen, and Pinsuti, were contributed by Misses Williams, 
Bolingbroke, Kathleen Grant, Messrs Santley, Shakespeare, and 
Wharton. Mr Santley was compelled to repeat Sullivan’s ‘‘Thou’rt 
peoes hence, my brother,” and Gounod’s ‘‘ Nazareth,” and Mr 
Shakespeare was unanimously ‘‘called ” after Weber’s Romance from 
Euryanthe, which he gave with fine expression. The programme 
was agreeably varied by Mr Franklin Taylor’s performance of 
Handel’s ‘‘ Harmonious Blacksmith,” and Mendelssohn’s Caprice in 
E minor (Op. 16, No. 2). Mr Welch deserves high credit, both for 
the selection of music and the high efficiency of his choir. 


—— 0 
PROVINCIAL, 


Buxton.—The first of Mr Julian Adams’ ‘‘ special concerts ” was 
iven in the Pavilion. Miss Catherine Penna, Mdlle Brousil, and 
{r J. W. Turner were the principal vocalists. ‘‘The Rose Song” 

(Il Talismano), ‘‘The Souk the ” (Faust)—the former sung by Mr 
Turner and the latter by Miss Penna—were among the most suc- 
cessful vocal pieces. A new song by Mr Ignace Gibsone, ‘‘ O’er the 
bending rushes,” was also received with marked favour. It was 
sung with taste and expression by Miss Penna. The attendance, 
owing to the badness of the weather, was not so large as had 
been expected. 
——_——— 


duly! July! July! 
- (Communicated. ) 


The month of July is remarkable for the following musical events : 
Performance of Rossini’s Jnno alla Pace, at the Paris Exposition, 
1867 ; inauguration at Halle of the Monument to Handel, 1859; 
birth of Cristoph Gluck, Weidenwang, 1714; death of Jean-Jacques 
Rousseau, Ermenonville, 1778 ; inauguration of the Monument to 
Gluck, Weidenwang, 1871; first performance of Spohr’s Faust, 
Vienna, 1815; first performance of Flotow’s Ombre, Opéra-Comique, 
Paris, 1870; first performance of Spohr’s oratorio, Der Fall Babylons, 
London, 1847; first performance of Cimarosa’s Olimpiade, for the 
opening of the Teatro Eretenio, Vicenza, 1784; inauguration of the 
Monument to Gluck, Vienna, 1846; first performance of Mozart’s 
Entfiihrung aus dem Serail, Vienna, 1782; death of Carl Czerny, 
Vienna, 1857 ; death of Salvatore Cammarano, Naples, 1852; in- 
auguration of Grétry’s statue, Liége, 1842; first. performance of 
Cherubini’s Lodoiska, Paris, Salle Feydeau, 1791; birth of Jacques 
Offenbach, Cologne, 1822; musical competition in Paris between 
the Military Bands of Europe, 1867 ; first performance of Verdi’s 
Masnadieri, Her Majesty’s Theatre, London, 1847 ; first performance 
of Cherubini’s Ali Baba, Academy of Music, Paris, 1833 ; death of 
Joseph Strauss, Vienna, 1870; birth of Antonio Sacchini, Pozzuoli, 
1734; birth of Benedetto Marcello, Venice, 1686; his death, Brescia, 
1739 ; birth of Adolphe Adam, Paris, 1803; birth of Jacopo Foroni, 
Valleggio, province of Verona, 1825; death of Michele Carafa, 
Paris, 1872; death of Giuseppe Sarti, Berlin, 1802; first perform- 
ance of Spohr’s Jessonda, Cassel, 1823; death of Stefano Pavesi, 
Crema, 1850; death of Robert Schumann, Eudenich, near Bonn, 
1856 ; and death of Johann Sebastian Bach, Leipsic, 1750. 

Abraham Savoke Silent. 





Sr Perzrspurc.—There will be an Italian operatic season this 
winter both here and at Moscow. The following artists are en- 
gaged: Sopranos—Mdmes Nilsson, Albani, D’Angeri, Pozzoni- 
Anastasi, Marziali-Passerini; contraltos—Mdmes Scalchi- Lolli, 
Trebelli ; tenors—Signori Masini, Stagno, Campanini, M. Capoul ; 
barytones—Signori Cotogni, Rota, Brogni ; basses—Signori Capponi, 
Fiorini, Jamet. Signor Goula will be conductor here, and Signor 
Bevignani at Moscow. 

Gorui1z.—Kiel’s Christus will be performed on the first day of 
the third Silesian Musical Festival. Herr Ludwig Deppe will again 
be conductor. : 

Lzresic.—L’Africaine has been revived at the Stadtheater, 





NEWS OF RICHARD WAGNER. 


After completing his cure at Ems, the inventor of Bayreuth 
will proceed, with Mdme Wagner, for his after-cure to Selisberg, 
in Switzerland, a fact which, to the uninitiated in such matters, 
does not seem to speak at all trumpet-tongued in favour of the 
waters at the former place. He will make a somewhat prolonged 
sojourn at Selisberg, which is situate near Brunnen, in the Canton 
of Uri, high above the Lakeof Lucerne. The view from Selisberg 
is magnificent, and stretches over the lower portion of the Lake, 
so rich in natural beauties, as well as of reminiscences of the 
deliverance of Switzerland, and its heroic son, William Tell. In 
his mountain retreat, while resting, after all his recent excite- 
ment and travelling, the composer of the Ring des Nibelwngen 
proposes to go on with various works he has already commenced. 
But there is something still more interesting in store for the 
reader. A curious little work has just been published in Berlin ; 
it is entitled: Neueste Prophezethungen fiir das Jahr 1878 nach 
den Papieren des beriihmten Hellsehers Grafen St R——y. Aus 
dem Franzisischen von Dr Munkus (Most recent Prophecies for the 
Year 1878, from the Papers of Count St R——y, the celebrated 
Clairvoyant. From the French of Dr Munkus.) In the preface 
we are very seriously informed that the author found in a Brittany 
monastery an old parchment manuscript, containing the pro- 
phecies of a certain Count who died there, and who had written 
them down in a state of ecstacy. The compiler of the book 
succeeded in persuading the monks that he wished to become 
a convert to Roman Catholicism, and thus managed to obtain 
a copy of as much of the manuscript as related to the year 1878, 


Bho lives will see. 


We read what is to happen in January—of the great cold, of the 
Pope’s death, of the fact that France and Italy will come to blows 
about the Holy Father’s successor, &c. Up to the month of May, 
we find nothing which can make us suppose that Dr Munkus is not 
perfectly sincere, but in that month we come to the marvellous 
prophecy that Richard Wagner will, under the name of ‘‘The 
Knight of the Graal,” be ennobled by the King of Bavaria; that 
he will be offered the portfolio of the Fine Arts ; that he will sum- 
mon the proprietor of the Berlin Borsen-Courier, and appoint that 
gentleman head of one of the departments in the Ministry. This 
must certainly be a skit, unless——. There may be “‘ much virtue” 
in “‘ Unless,” as we know, upon Touchstone’s authority. 
Septimus Winn. 





HAPPIER DAYS IN STORE.* 
(Lines for Music.) 


The clouds may frown, the rain may 
fall, 
The birds may cease to sing, 
And yet no sage can e’er foretell 
What one short hour may bring. 
Then, child of sorrow, dry thy tears; 
Look up, and weep no more ; 
But smile a little while I sing 
Of happier days in store, 


Though some may deem this world 
of ours 
A vale of care and strife, 
Tis oft because they ever lead 
A discontented life. 
They, heedless, pass the joys that 


[are, 


Lamenting those of yore, [hold 
And never dream that time may 
Far happier days in store, 





Misfortune’s yoke, when bravely borne, 
Is robb'’d of half its sting ; 

And thus the meanest slave may be 
Far happier than the king. 

Then let us do our duty well, 
For man can do no more ; 

And, as we toil, let Hope discourse 
Of happier days in store. 


* Copyright. Lewis Novra. 











Bercen.—The German operatic company, consisting of forty- 
seven members, under Herr Ferenczy, opened their tour through 
Sweden and Norway with Les Huguenots, followed by Jl Trovatore 
and Der Freischiitz. They intend giving twenty performances. 

AnTWERP.— M. Pierre Benoit has composed for the Rubens Ter- 
celery next month, a triple cantata, for men’s voices, entitled 

nveréa, 
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VIENNA. 

During the theatrical year just concluded, and extending from 
the 20th August, 1876, to the 30th June, 1877, the Imperial Opera- 
house gave 261 performances. Nineteen evenings were devoted to 
ballet exclusively; four to concerts; and three to mixed 
performances. ‘The list of operas given includes 52, representing 
22 composers, a8 follows: R. Wagner, 37 performances with 6 
operas; Meyerbeer, 34 with 6; Verdi, 29 with 5; Rossini, 15 with 
8; Donizetti, 13 with 6; Briill, 12 with 1; Gounod, 12 with 2; 
Auber, 12 with 4; Mozart, 11 with 8; Boieldieu, 10 with 1; 
Ambroise Thomas, 10 with 2; Bellini, 7 with 2; Bizet, Goldmark, 
and Kretschmer, 5 with 1; Schubert, 4 with 1; Weber, 4 with 2; 
Marschner, 3 with 1; Beethoven, 2 with 1; Halévy, 2 with 1; 
Nicolai, 2 with 1; Schumann, 1 with 1. Die Walkiire was per- 
formed 13 times; Das goldene Kreutz, 12; Les Huguenots, La 
Dame Blanche, 10 each; Robert le Diable, Aida, Il Trovatore, 9 
each; Tannhiuser, Faust, 8 each; Lohengrin, Guillaume Tell, La 
Muette, 7 each; Le Prophete, L’ Africaine, Mignon, 6 each; Der 
Jliegende Holliinder, Die Zauberflte, Don Juan, Il Barbiere di 
Siviglia, Ernani, Norma, La Reme de Saba, Carmen, Die Folkun- 
ger, 5 each; La Traviata, Hamlet, Roméo et Juliette, Der haiisliche 
Kreg, 4 each; Die Meistersinger, Der Freischiitz, Semiramide, 
Iucrezia Borgia, Le Philtre, Lucia, Ballo in Maschera, Hans 
Heiling, 3 each; L’Etoile du Nord, Rigoletto, Fidelio, La Favorita, 
La Sonnambula, Die lustigen Weiber von Windsor, La Juive, twice 
each; and Rienzi, Le Nozze di Figaro, Oberon, Dinorah, Don Pas- 
quale, Linda di Chamounix, Le Domino Noir, La Part du Diable, 
Manfred, once each. After being a member of it for only a very 
short time, Mdme Luise Jaide no longer belongs to the company 
at the Imperial Operahouse. Die Walkiire will not be performed 
again before September, as Mdme Ehnn will not return till then, 
and the management is loth to alter the original cast. 


ee 


MR PUNCH’S SELECT COMMITTEES. 
No. V.—On Music—or THE PRESENT, AND OF THE FUTURE. 
Mrs Hazy HiGHra.uter examined. 

Q. I understand you are passionately devoted to music ? 

A. For many years I have made the tone-art my spécialité. 

Q. What do you mean by the ‘‘tone-art? ” 

A, I mean what you would scarcely, I fear, understand, as music. 
I mean the form that music now takes to the higher, and, if I may 
be allowed to say so, the more Teutonic order of intelligences. 

Q. Do you yourself belong to this order? 

A. Iam Teutonic, though of the English or lower branch of that 
great world-family. 

Q. May I take it that you have for many years devoted yourself 
to music ? 

A, I prefer the phrase ‘‘ tone-art.” 

Q. Have your studies and practice been in the vocal or instru- 
mental branches of music ? 

A, In neither? 

Q. Is there any other ? 

A. Yes; the most important—the esthetic and appreciative. I 
conceive it to be my mission to prepare the way for the tone-art of 
the Future. 

Q. Will you define the tone-art of the Future ? 

A. It defies definition. I should describe it as a mighty system of 
— aéronautics, meant to lift up the soul to the sublime regions 
of supersensuous harmony, above the gross and earthly restraints of 
received form in composition, and the vulgar attractions of sustained 


me ei 

Q. I am afraid I must ask you to explain your answer? 

A, I decline explanation. Iam attempting to give you an idea of 
the musical standpoint of the higher esthetic school of tone-art. 

Q. In whom do you find this embodied ? 

A. Wagner is the present embodiment of the tone-art of the 


Future. Amongst past composers I have no doubt I should class 
Gliick very high, if I knew his music. I also rank Berlioz and 
Liszt amongst those who, in the morning twilight of tone-art, 
anticipated its noonday brightness. 

Q. What do you sapetalle admire in the music of Wagner ? 

A. It is difficult to make this apparent to the uninitiated. But I 
claim generally for his music—it is difficult to avoid the expression, 
though I am aware we attach very different ideas to the word—an 
epic deur of intention, with a symbolising at once of sense by 
sound, and an uplifting of sound above sense, combined with a 
subtlety, variety, and colour of instrumentation, which gives a new 
value to the orchestral interpretation of passion and poetry, and 
throws new tone-lights on man, mind, and nature, 





Q. Will you kindly attempt to make your meaning a little plainer? 

A, I fear I can hardly expect you to understand me. The subject 
belongs to the domain of the higher esthetic, and requires special 
cultivation of abstract subjectivity. As such subjectivity becomes 
the fashion, I have no doubt the faculties requisite for its applica- 
tion will be developed. I find this to be callie the case. 

Q. Probably I need hardly ask if you admire the music of earlier 
operatic composers. 

A. I do not. The German tone-poets, as Mozart, Weber, 
Beethoven, and Mendelssohn, may have had occasional glim of 
the higher regions of tone-art ; but the Italians are hopel con- 
demned to wallow in the mud of sustained melody, and the fetters 
of fixed form. The French are still further below contempt. 

Q. Do you admit within your pale Bishop, Balfe, Wallace, or, in 
fact, any English composer ? 

Certainly not. They are essentially defective from the stand- 
point of the higher tone-art—mere writers of tunes, contented 
wallowers in the melodic bathos. 

@. What do you mean by the “‘ melodic bathos” ? 

A. The region of recurrent rhythmical form, delightful to the 
vulgar ear, ere it is cultivated to perception of the higher tone-art. 

@. You have said you conceive it to be your mission to prepare 
the way for the music—I beg your pardon—the tone-art of the 
Future. How is this to be effected ? 

A, By carrying musical fashion a stage higher than even the most 
serious musical matinées do at present. 

Q. What is a musical matinée ? 

A, In the popular sense, an assemblage of people of the most 
various tastes in a crowded drawing-room on a hot afternoon in the 
height of the season to listen to amateur musical talent. 

@. Taking place in the afternoon, why are these assemblies called 
‘* matinées ?” 

A, Everything is called a ‘‘matinée” that takes place before dinner. 

Q. What is the entertainment generally provided at these 
“* matinées ?” 

A, At my own, and those of the school of higher esthetic to 
which I belong, all but the higher elements of tone-art—the 
Wagnerian répertoire—is rigidly pose oof In other houses, even of 
high pretensions to musical culture, the staple is what is called 
‘*classical music.” If there is a daughter of the house having pre- 
tensions to a voice, an occasional operatic solo, or a song by one of 
the fashionable English composers—as Sullivan or Molloy—must of 
course be introduced for her. 

Q. Will you oblige me by defining ‘‘ classical music ” ? 

A. I would rather leave that to those who still believe in it. It 
includes, I should say, the works of Bach, Beethoven, Mozart, 
Weber, Spohr, Mendelssohn, Schubert, Schumann, and some modern 
composers—in particular, Raff and Brahms. But this, I should 
explain, is far above the standard of most of these matinées. Ata 
large number the lower forms of Italian operatic music are alone 
indulged in ; while some even descend to the degradation of French 
opera-bouffe compositions. 

Q. How is the music usually interpreted at these matinées, whether 
of the higher or lower order ? 

A, By an amateur quartette band, if one can be got together, 
with, or without the instrumental aid of professionals. The vocal 
element is, as a rule, also.amateur. Besides the dau, hters of the 
house, and any of their friends not likely to interfere with the 
success of the performances, it is of importance to secure, for these 
occasions, the fashionable amateur tenor (who is said to be thinking 
of adopting the opera as a profession), the popular baritone (who 
sings Santley’s songs), or, in some cases of a still lower order of taste, 
the comic gentleman (who is thought as good as Corney Grain). I 
know such things are done—from report. I never attend any of 
these so-called ‘‘ musical ” entertainments myself. 

Q. Are such matinée musicales largely attended ? 

A, Very largely indeed, I am sorry to say, if I may trust report ; 
but the music of the Future is rapidly overtaking that of the Present. 
My own Aisthetic Zukunft’s-musik-mornings, for instance, which 
appeal only to the higher order of musical appreciation, and are very 
largely and even fashionably attended, are confined, as I have said, 
to selections from Wagner. . ; 

Q. Is this as yet equally fashionable with the so-called classical 
music ? 

A, Not yet, perhaps, but it is rapidly becoming so. The tide has 
set in the right—or Wagnerian—direction. And “‘set of the tide 
is everything in a maritime country like England. 

[The witness (who had listened to the questions through an ear-trumpet) 
here withdrew. 








Rome.—A new three-act opera, Maria Roperzia de Rossi, has been 
roduced at the Politeama—the maiden essay of its composer, Sig. 
ottina, 
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MARIANNE BRANDT AT GRATZ. 
(From a Correspondent. ) 


Mdlle Marianne Brandt, of the Royal Opera, Berlin, has been 
singing here. Being unknown to the local public, and on her 
opening night, her half of the profits amounted to 4 florins. On 
the second, however, it rose to 60, on the third to 80, and on the 
fourth to 200. If she continues thus progressing, and stays long 
enough, she bids fair to carry off a sum equal to that gained by 
the astute individual who sold his horse for a price beginning at 
one farthing for one nail, &c., as recounted in most books on 
arithmetic; or, perhaps, it would be more correct to say: ‘‘ a sum 
equal to that which would have been gained” by the said individual, 
had the purchaser honourably discharged the enormous liability he 
had unconsciously but legally incurred. With regard to this 
point, however, the books in arithmetic leave us in the dark, 


a 
WAIFS. 


Malle Zaré Thalberg leaves for Barcelona to-day. 

Mdlle Gerster’s next part is to be Gilda, in Rigoletto. 

M. Francis Planté, the celebrated pianist, has returned to Paris. 

August Wilhelmj has returned to his residence near Biberich on 
the Rhine. 

Aida will be performed next winter at Lyons, Bordeaux, Toulouse, 
and Nantes. 

Sig. Emilio Usiglio will be the conductor next season at the 
Théatre-Italien, Paris. 

The Duc de Montpensier has promised his support to the Inter- 
national Musical Exhibition at Bologna in 1879. 

Madlles Salla and Mila Rodani are both said to be engaged for Mr 
Mapleson’s forthcoming autumn and winter tour. 

Mr Ignace Gibsone’s new cantata, Zhe Wood Nymphs, will be 
published next week by Messrs Hutchings & Romer. 

Sig. Salvini is about to retire. He will take his farewell in a new 
biblical drama, entitled Gideone, by Stanislao Morelli. 

M. Faure is about immediately to return to France, consequently 
the promised performance of Otello at Her Majesty’s Theatre is 
abandoned. 

Mr Charles Lyall has left England for a three weeks’ tour in 
Normandy. He will then join Mr Carl Rosa’s operatic company in 
the ‘‘ provinces.” 

A judicial enquiry has been instituted at Berlin into the death of 
Mdlle Adele Grantzow, circumstances connected with her death 
being suspicious, 

The principal personage in Flotow’s new opera, Die Musikanten, is 
Mozart. Flotow is also writing an opera, Sacountala, for the firm 
of Ricordi, Milan. 

Le Roi de Lahore will shortly disappear for a time from the bills 
of the Grand Opera, Paris, Mdlle de Reszké not being replaced, as 
announced, by Mdlle Baux. 

Sig. Michele Bozzetti is commissioned by the Academy of St 
Cecilia, at Rome, to write the funereal mass for the anniversary of 
the death of Carlo Alberto. 

Herr Brosig, Royal Prussian Music-Director and Chapelmaster of 
the Cathedral at Breslau, has been created member of the Royal 
Academy of St Cecilia in Rome. 

There has just died, aged sixty-four, in the Hospital, Milan, 
Sofia Pacifico, formerly Sofia Cimarosa, the grandniece and last 
surviving descendant of the celebrated composer. She was the 
widow of a colonel in the ex-Bourbon army of Naples. 

To facilitate the getting up La Reine de Chypre, M. H. d’Aubel 
lent the management of the Grand Opera a copy of the score anno- 
tated by Halévy himself, with all the cuts and tempi carefully 
marked. M. d’Aubel picked up this score accidentally. 


Madame Bentami (Mdme Bentham-Fernandez) is engaged for the 
ensuing season at St Petersburg and Moscow. Among the parts to be 
undertaken by the fair contralto, are Amneris, in Aida; Fides in 
the Prophéte. Mdme Bentami is also to sing in Verdi’s Requiem. 


Mr Benson was out in his garden, daubing a coat of tar on the 
trunk of a cherry-tree, when his next door neighbour, with whom he 
is not on good terms, came out, and at convenience began nailing a 
lath between the pickets on the line fence. ‘I thought I’d fix this 
tree so that your dog wouldn’t be able to get into it when the cher- 
ries are ripe,” observed Benson, as the work proceeded. ‘‘I see,” 
was the reply, ‘but if space were reduced, your cat could’nt reach 
through, and pick my raspberries,” : 





Tue Latest Orzra.—The second act of Santa Chiara (the Duke 
of Saxe-Coburg-Gotha’s unfortunate opera), is entirely funereal, 
representing the obsequies of the deceased wife of the OCzarowitch. 
Mr Gye should have announced this as ‘‘a great undertaking.” — 
Punch. 

Mr Carl Rosa has engaged Mr Adams as one of his ne 
tenors. Mr Adams will ‘be remembered, as 7 yed in 
Masaniello and other operas, some years ago, at the English Opera 
Company in Covent Garden, under the direction of the late Mr 


Alfred Mellon. 
Advertisements. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING, 
ice 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 




















VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 











DR STOLBERG’S VOICE LOZENGE. 
For invigorating and — a and removing affections of 


R STOLBERG’S VOICE LOZENGE is 


universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 


relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine( Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &e. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos..Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 





NEW EDITIONS. 


SONGS BY J. W. DAVISON. 


No. 1. “SWEET VILLAGE BELLS” eve * 
2. “THE LOVER TO HIS MISTRESS” oon sve 
. “I HAVE WEPT MINE EYES TEARLESS” ... 


The Words by the late DESMOND RYAN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 


. 1. ‘‘SWIFTER FAR THAN SUMMER'S FLIGHT” 
. “ROUGH WIND THAT MOANEST LOUD” ... _... 
. “FALSE FRIEND, WILT THOU SMILE OR WEEP?” 
. “I FEAR THY KISSES, GENTLE MAIDEN” ine hee 
The Music by J. W. DAVISON. 
London : Duncan Davison & Co., 244, Regent Street. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Valse de Conce 
“‘UNSPOKEN THOUGHTS” ..._... 
“L’ETOILE DE MA VIE” 
“CONSOLATION” ... 

“A SLUMBER SONG” oe 

“ TROISIEME TARANTELLE” ... 


London: Duncan Davison & Oo, 244, Regent Street, W, 
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SPECIAL NOTICE. 
“CLEARANCE SALE.” 


Ae-building of Show Rooms, 


Nos. 49 & 50, NEW BOND STREET. 





M85 CHAPPELL & CO. beg to announce that they 

will shortly commence Re-building the whole of the 
above premises; and, owing to temporary diminution of 
space, now offer their immense Stock of New and Second- 
hand Pianofortes, Organs, Harmoniums, Alexandre Organs, 
American Organs, and Pipe Organs, at greatly reduced prices 
for Cash. 





ALEXANDRE ORGAN HARMONIUM, from 3 to 120 
Guineas. 
AMERICAN ORGANS, from 12 to 125 Guineas. 
ALEXANDRE ORGANS, from 15 to 200 Guineas. 
PIANINOS, from 20 Guineas. 
COTTAGE PIANOS, from 27 
OBLIQUES, from 50 Guineas. 
GRANDS, from 75 Guineas. 
PIPE ORGANS, for Chancel, Church, or Drawing-room, 


from 50 Guineas. 


A Liberal Discount for Cash. 


Guineas. 


THREE YEARS’ SYSTEM OF HIRE AND 
PURCHASE. 


HARMONIUMS From £1 5s. per Quarter. 
PIANINOS.. *~ ee ‘eS 2 (ae 
COTTAGE PIANOS .. es 6: Ae es 
OBLIQUES .. as - o Te «x 
GRANDS ze é; & op: £7:10n. - 


ILLUSTRATED LISTS FREE BY POST. 





CHAPPELL & C0., 50, NEW BOND ST, 





DIE FLEDERMAUS ; 


THE BAT’S REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS, 





Price 
s. d. 
OVERTURE - - - - - - 3 0 
No. 1. Corvus, “On the Baron’s natal day” - - 3 0 
2. Szrenavz, “ Little Dove that’s flown away”- 3 0 
_ 2bis. Ditto ditto Arranged in A flat 3 6 
3. Dvxt, “Omy Auntis very ill” - - - 2 0 
4, Trio, “ He thought himself so clever ” - - 4 0 
5. Dugrand Dancer, “Let’s be off, Sir, on thesly” 3 0 
6. Trio, ‘So I must leave thee” - - 4 0 
. Drrnxine Sona, “4 eee oom yes, drink 
with me’ - 3 0 
7 bis. Ditto ditto penny in F 3 0 
8. Frvarz, Ist Act, “I’m not the Baron” - 3 0 
9, Batter Music, composed by Hamriron CLARKE 
10. Corus, ‘Joy to night” - - - - 3 0 


11. Sona and Cuorvs (ad lib.), “The Custom 
of my Country” - - - - . 
12. Laveute Sone, ‘I never yet have ever met” 


3.0 
3.0 
12 bis. Ditto ditto Arrangedin FF 3 0 
13, Dvez, “See him glaring” - - - - 40 
14, Sone, “ Poland, oh how I love you” = - - 3 0 
14 bis. Ditto ditto Arranged inC 3 0 
15, Frnarz, 2nd Act, “ Ramage, Speaking 
Wine” - 
16, Sona, “ To-day we'll omer be” - - 
16 bis. Ditto ditto 


17. Sone, “ Thus if a young maid I’m playing” 
17 bis. _—— Ditto ditto Arranged in F 


+ 
3 
Asmat inF 3 
4 
4 
18, Frvatz, ‘‘To Baron here I'll give my hand” 3 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE 


The Complete Opera Arranged and Adapted for the Alhambra ss. d 
Theatre, with new Choruses and Ballet Music, by 








HAMILTON CLARKE ... 0 
The Entire Opera Arranged for the Pianoforte, by HAMiiton 
CLARKE.. aa 26 
The Alhambes Fledermaus ‘Quadrilles, by M. Kiko ron pa a 
LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET, 


REGENT STREET, W. 
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CONTENTS OF BOOK I. 


.. Arcadelt. 

... Batiste. 

... Spohr. 

... Chopin. 

... W. Spark. 

». W. H. Nichols. 


PRAYER . 

ANDANTINO, D major 
LARGHETTO 

ALLA MARCIA, D major 
ANDANTINO, F major 
ANDANTE, C major ... 


CONTENTS OF BOOK Il. 


VOLUNTARY . J. 8. Bach. 
ADAGIO ... .. Louis Spohr. 
ANDANTINO _... 
MARCH IN “ SCIPIO” 
PRELUDE 


.. Handel. 
.. E. W. Prevost. 


CONTENTS OF BOOK Iil. 


ADAGIO RELIGIOSO, “HYMN OF 
PRAISE”... .. Mendelssohn. 
ADAGIO, F major .. Pleyel. 
SARABANDE, D minor .. J. 8. Bach. 
GAVOTTE, D major .. J. 8. Bach. 
PRELUDE .. G. W. Healey. 


.. D. Hemingway. 





CONTENTS OF BOOK IV. 


ANDANTE, “ JULIUS CASAR” .. Handel. 
PRAYER, LARGHETTO MAESTOSO ... Bellini. 
MARCIA RELIGIOSO : .. Gluck. 
ANDANTE CANTABILE, TRIO, C minor Beethoven. 
PRELUDE ... August Wilhelm Bach. 


CONTENTS OF BOOK V. 


MODERATO and ALLEGRO, from the 

7th Concerto... .. Corelli. 
ANDANTE GRAZIOSO ... Dussek. 
ANDANTE, from the Concerto inG@ minor Mendelssohn. 
ANDANTE, from Op. 83 ‘ .. Stephen Heller. 
“BUT THOU DIDST NOT LEAVE” ... Handel. 


CONTENTS OF BOOK VI. 


MARCH, from the Second Set of Sonatas Handel. 
PRELUDE ; i . Gebhardi. 
ANDANTE MOLTO, CANTABILE, from 

Sonata, Op. 109 .. Beethoven. 
LARGHETTO sai .. Weber. 
ANDANTE SOSTENUTO .. Mendelssohn 
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